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A CONVERSATION IN CYBERSPACE 

STANDING BETWEEN TWO WORLDS, A SCIENTIST, A NOVELIST, AND 
A SCHOLAR CLOSE THE CULTURAL GAP THAT SEPARATES SCIENCE AND LITERATURE 


1 ■ art Ressler, a molecular biologist in Rich- 
ard Powers’ th.rd novel. The Gold Bug 
Variations. “It is about cultivating a per- 
[ [ petuai condition of wonder in the face 
Wr of something that forever grows one 

about it. It is about reverence, not mastery." 

Is .the character who utters these words talk¬ 
ing about science or art? Isn't he mixing his 


ing split into two polar groups,” he said. 
While science, sometimes arrogantly, 
claimed a special license for dispensing the 
truth, art, sometimes contemptuously, 
smirked in the face of scientific discoveries, 
content to cultivate an art of pure aesthetics. 

Snow worried that not only the intellectual 
community, but the general population as 
well, would be ill prepared to understand the 
coming revolution 'wrought by advancements 


categories, describing the scientific enterprise 
with words like wonder and reverence, words 
we use to describe a sunset or a Van Gogh 
painting? In fact, Ressler is out of step with 
those who believe that science is cold and ab¬ 
stract, art is warm and forgiving. There are 
those who separate science and art into two 
dominions, two hemispheres, two cultures. Sti¬ 
ck P, Snow in his famous 1959 Rede Lec¬ 
ture on the need for educational reform was 
the first to recognize the emergence of “two 
cultures.” For Snow, the significance of the 
cultural divide between science and art was 
immense. “I believe the intellectual life of the 
whole of Western society is increasingly be- 
ARTICLE BY JANET ST1TES • PH( 


in electronics. Partial education, one that con¬ 
centrates on the values of one discipline at the 
expense of the other, dotild not possibly cope 
with the complex moral, social, and political 
issues that attend radical change. “Closing the 
gap between our cultures,” he argued, “is a 
necessity in the most abstract intellectual 
sense as well as in the most practical. When 
those two senses have grown apart, then no 
society is going to be able to think with wis¬ 
dom. Forthe sake of intellectual life ... for 
the sake of Wtestern society living precariously 
rich among the poor, for the sake of the poor 
who needn't be poor if there is intelligence in 
the world, it is obligatory for us ... to look- 
at our education with fresh eyes.” 
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Special‘Edition fine Art Print 
“The Lightship” 










TWO CULTURES: fl BERBER'S GUIDE 
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THE ULTIMATE IN ARTIFICIAL INTELLIGENCE—YOUR OWN! 


IN SILICON 


BYFREDERIK.POHL&HANS MORAVEC-PAINTING BY MICHEL HENR1COT 
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COME BACK TO THE FUTURE 
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AN^CHBO&tSJlC INVENTIONS: 

Por Competition #55, make something old new aga r 
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